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POSTERS 
 
 
Evgenia Amey 
 
Experiencing urban space through artistic and literary biographical connections: A 
case of Tove Jansson walk in Helsinki  
 
The poster is based on autoethnographic fieldwork conducted during the so-called Tove Jansson 
walk in Helsinki, which involved following a self-navigated walking route around the city, using 
itineraries published on the web pages of the Helsinki Art Museum and Moomin Characters Ltd as 
prompts. Tove Jansson (1914–2001), a Finnish-Swedish artist and writer, internationally known for 
her books about the Moomins, lived in Helsinki for most of her life. Locations visited in the course 
of the walk included places with biographic connections to Jansson as well as more commercial 
Moomin-related sites such as cafes and shops.  
 
I examine how urban space can be experienced through biographical connection to the 
writer/artist during a thematic walk, using personal mobile devices for navigation and fact-
checking, also relying on own knowledge of Jansson’s biography and works. I observe how the 
biographical narrative adds a new dimension to urban space and how this spatial augmentation 
(Sandvik & Waade 2008) enables the visitor to “dive” into the writer’s time.  
 
In addition, utilising the autoethnographic approach proved useful by allowing me to reflect on 
both physical and affective responses resulting from the walk. I focus on my own embodied 
experience of the walk and personal connection to the city, at the same time as a local and an 
outsider. 
 
The story of Jansson’s life and my own experience of the city, which I previously visited and where 
I currently reside, intertwine into a narrative laid out across the space, being nonlinear and easily 
interruptible by the city itself. 
 
Amey, E. (2019). Chasing writers’ ghosts through a modern city: Augmenting urban space with 
literary connections during the Tove Jansson walk in Helsinki. Akademisk kvarter/ Academic 
Quarter, 18, 103-115. Available 
online https://somaesthetics.aau.dk/index.php/ak/article/view/3157"  
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Nevena Marković 
 
Rethinking the sensorial in “Emotional Cartographies”: Sensing Emotions, Mapping 
Process and Semantics  
 
The poster explores Emotional Cartography, an additional concept in cartography, methodology 
which reunites science, technology and art, theory and practice, and empowers “Reflection-In-
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Action” (Nold, 2009). Going beyond georeferencing emotional states in a certain geographic area, 
such cartography is not only about emotions, but also senses, experiences, perceptions, 
memories, and identities. It is a way of imagination and production of territory by multiple, 
collective, views – miradas territoriales (Wood, 1992). In the era of “Turns”, and building on 
Emotional Geography (Davidson J, Bondi, Davidson, & Smith, 2007), the poster rethinks Emotional 
Cartography as an allegory in terms of representation and semantics, both (carto)graphic and 
cognitive. By looking at mapping practices and meanings, the correlation between emotional, 
cultural and social, spatial, and digital, it traces mapping approaches to hidden layers of places, 
imbued with memories, heritage and emotions. Drawing on the dataset – “the Corpus of 
Emotional Cartographies”, it reflects on the “State of Practice” of this emerging field: first, 
methods and techniques of mapping process, representation, and interpretation; and second, the 
semantics and fluidity of terms and conceptions identified in the dataset, and listed in “Emotional 
Mapping Lexicon”. Ultimately, by sensing and mapping the spatial politics of emotions, using 
ethnographic methods such as walking methodologies (Truman & Springgay, 2018), Emotional 
Mapping is tested as a tool for reflexive (spatial) thinking in heritage, as a part of a deeper 
understanding of mapping as a practice, research method, and metaphor. Relying on sensory and 
collaborative ethnographic techniques for creating maps as an accumulation of ̔multi-layered 
stories̕ (Wood, 2012), it argues for the integration of subjective spatial narratives towards the 
negotiation of place.  
 
  


