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From the President:
In the April Newslett er I promised the results of an 
analysis of the nationwide assessment of research 
that was reported in December 2014, which I sug-
gested might be used as a suitable proxy for the 
anatomy of ‘subjects connected with the art and 
science of music’ with which the Royal Musical 
Association, as the principal learned society in 
the country, concerns itself. Preliminary results 
are now in, and I have been talking them through 
with various constituencies since the early sum-
mer. Our plans are to publish a full report with 
all the data and its analysis by the end of the cal-
endar year. The Association owes a great debt of 
gratitude to Simon McVeigh (Goldsmiths, University of London), who master-
minded the project, funded directly by the RMA Council. This is not the place 
to outline the results, since they require several tables and a litany of caveats; 
but the distance between this data and the idea that it may function as a proxy 
for activity in the United Kingdom can be great. Just to take a single headline: 
when the data suggests that 40 per cent of all the work produced in the country 
between 2008 and 2014 was in practice as research, and that most – 32 per cent 
– was in some form of composition, this excludes what is obviously an enor-
mous tranche of compositional activity outside academia. So while the data will 
be of value for those who conduct their research within the fi eld of higher edu-
cation, it is perhaps misleading as we look beyond the academy. On the other 
hand, looking at the more traditional work in music research, one can trust the 
data rather more when it says that 43 per cent of text-based work is in some sort 
of historically based endeavour, whereas 13 per cent falls into what might be 
called ethnomusicology. One area where we have not quite completed the work 
is in the various forms of research in music and science, where the fi nal part of 
the analysis involves going beyond the RAE music sub-panel to look at music-
related outputs in all other disciplines across the spectrum (we are grateful to 
Thomas Schmidt – University of Manchester – for spearheading this fi nal phase).

With observations like the ones I’ve just given about practice as research and text-
based musicology, I was more pleased than ever that the Association is returning 
to its late nineteenth-century roots as it re-engages with composers and practice-
led researchers around the country. The Association conducted some preliminary 
meetings to try to establish how important a forum for the discussion of ideas 
around the development of all forms of practice as research in the UK would be; it 
rapidly became clear that this is a key role that the RMA could and should be un-
dertaking. I spent a stimulating day in Manchester last June gett ing the measure 
of some of the concerns that are shared by our research-led performers and com-
posers, and these are discussed by Warwick Edwards elsewhere in this Newslett er. 
It’s clear that there is a lot of work to do here, and the Association’s Council has 
already taken some action to move forward. We have appointed Nick Fells (Uni-
versity of Glasgow) to coordinate a national network of colleagues (which already 
numbers nearly 200) in this fi eld as well as a committ ee to support him and report 
to Council. We have also appointed a writing group tasked with reviewing exist-
ing documentation on practice-led research in music already in the public domain, 
and subjecting it to critique and emendation; this will then serve as the basis of 
representations to various bodies – from individuals to government – in seeking 



Overall, the conference was viewed as a success by 
delegates, many saying that they’d greatly enjoyed it 
and that was excellently organized – many thanks to 
the MPSG committ ee. It was particularly noted that 
the format of the talks was successful, and the amount 
of time given for questions – 20 minutes in most cases 
– gave delegates the opportunity to have a thorough 
dialogue with the speakers. A suggestion for the fu-
ture would be to include a plenary session at the end 
of the proceedings to tie together what had been ex-
plored over the two days and provide an opportunity 
to discuss the study of philosophy and music in general. 

During the closing remarks it was announced that the study 
group will in future be holding biennial conferences rather 
than annual ones, and delegates were invited to give feed-
back on this year’s conference to aid with organizational 
changes the committ ee hope to make for the next event. 
While I’m sure I speak for many delegates when I say that 
the conference will be missed next year, I look forward to 
the opportunity to att end another excellent event in 2017.

Tamsin Timbrell recently completed a WRoCAH fund-
ed MA in Philosophy at the University of York, where she 
has now begun a Ph.D. researching the ontology of Music.

Digital Musicology Workshop:
Digital Humanities at Oxford Summer School
The Digital Musicology Workshop was held at the Oxford 
e-Research Centre (University of Oxford) from 20 to 24 
July 2015, organized by Kevin Page (Oxford e-Research 
Centre) as part of the Digital Humanities at Oxford Sum-
mer School. This fi ve-day workshop consisted of a series 
of lectures and hands-on sessions to off er an introduction 
to computational and informatics methods that can be, 
and have been, successfully applied to musicology. Partic-
ipants from around the world were mainly Ph.D. students 
and scholars in musicology, but also in computer science 
and music librarianship. The workshop was introduced 
by Tim Crawford (Goldsmiths, University of London) 
and J. Stephen Downie (University of Illinois at Urbana-
Champaign). Crawford described how he became in-
volved in the fi eld of digital musicology: he described his 
background as a lutenist and how the principal features 
of lute repertoire (mostly anonymous and borrowed or 
quoted from other music) led him to apply computational 
methods to study this repertoire in order to discover more 
of the music and establish concordances. Talking about 
Music Information Retrieval (MIR), Downie presented 
the work of ISMIR (the International Society for Music 
Information Retrieval) and how this interdisciplinary re-
search community works to create new algorithms to im-
prove the process of retrieving information from music.

One of the major topics of the workshop, ‘big data’, was 
introduced by Stephen Rose (Royal Holloway, University 
of London). With reference to Franco Morett i’s ‘distant 
reading’ (2005) for literature studies (understanding lit-
erature not by studying particular texts, but by analysing 
large literary corpora), he refl ected on how working with 
big data can open a new and larger perspective for music 
history. Rose described the Big Data History of Music pro-

ject carried out at Royal Holloway in collaboration with 
the British Library. Working with large amounts of data 
from some of the world’s biggest collections of published 
music, music manuscripts and concert programmes 
(including RISM and the British Library’s catalogues, 
among others), this project aims to develop new methods 
for research in music history through statistical analysis 
and visualization of this data. Rose talked about the im-
portance of preparing and cleaning data in any project 
that works with large amounts of data, and he showed 
us some examples and suggestive fi ndings of the project 
concerning music publishing in the period 1500–1700.

Continuing with big data, Downie, David De Roure 
(Oxford e-Research Centre) and Ichiro Fujinaga (McGill 
University, Montreal) presented the ambitious SALAMI 
(Structural Analysis of Large Amounts of Music Informa-
tion) project, hosted by IMIRSEL (International Music 
Information Retrieval Systems Evaluation Laboratory) 
in collaboration with the University of Illinois at Urbana-
Champaign, McGill University, the University of Oxford 
and Queen Mary University of London. This project ana-
lysed the general structure of large sets of music recordings 
from the Internet Archive using a range of computer algo-
rithms designed to detect musical structures; the accuracy 
of these algorithms were tested against human annotators 
(graduate students). The project’s aim was to produce a 
large web-accessible corpus of analyses of several hun-
dred thousand recordings including classical music, jazz, 
folk and world music. This innovative project has opened 
up new perspectives on music analysis, a discipline tra-
ditionally conducted by individuals on a small scale.

Kevin Page introduced another important topic: the Se-
mantic Web and Linked Data (a new way of using the 
Web to publish highly interlinked and also machine-
readable data). He described the principles of these 
technologies and commented on the potential of using 
Linked Data to publish, reference and reuse the output 
of digital music research. Carolin Rindfl eisch (Univer-
sity of Oxford) presented excellent work in progress, re-
lated to the Semantic Web, from her Ph.D. dissertation. 
Her objective is to undertake a systematic analysis of 
the reception and interpretation of Wagner’s leitmotifs 
in Der Ring des Nibelungen at diff erent times and in vari-
ous cultural contexts. She is developing a Semantic Web 
‘ontology’ (a description of concepts and their relation-
ships expressed using RDF, the Resource Description 
Framework, which is one of the foundational technolo-
gies of the Semantic Web) which allows her to express 
the complex relationships and infl uences between diff er-
ent interpretations of the leitmotifs in a structured way.

Richard Lewis, David Lewis (both Goldsmiths) and David 
M. Weigl (Oxford e-Research Centre) ran two very useful 
hands-on sessions about digitized notated music formats 
(MEI and MusicXML) and Music21, a toolkit developed 
by Michael Scott  Cuthbert at MIT (Massachusett s Institute 
of Technology) which can be used to search for patt erns 
and to prepare reproducible music analytic tools. In order 
to work with Music21 we also learnt some basic aspects 
of Python, the programming language used by this tool.

Two more hands-on sessions were about audio analy-



sis and machine learning to search for patt erns in large 
collections of audio. Christophe Rhodes (Goldsmiths), 
Chris Cannam (Queen Mary) and Weigl showed us 
some tools for extracting and visualizing audio features 
(such as amplitude, timbre, tempo, pitch and so on) us-
ing Vamp plugins and the software Sonic Visualiser. 
Ben Fields (Goldsmiths) and Tillman Weyde (City Uni-
versity London) presented the Digital Music Lab pro-
ject (a collaboration between City University, Queen 
Mary, University College London and the British Li-
brary) and the interface developed by it (Digital Music 
Lab VIS). Through this tool, we were able to explore, 
analyse and compare large audio music collections 
from the British Library, CHARM (Centre for the His-
tory and Analysis of Recorded Music) and I Like Music.

Fujinaga gave an overview of the history and state of the 
art of optical music recognition (OMR). He emphasized 
the importance of image preprocessing such as staff -line 
removal to improve optical recognition. He also described 
various applications in the evolution of this technique, 
such as GEMM (Gamut for Early Music on Microfi lms), 
which allows OMR of music from microfi lms. Joining the 
principles of Linked Data and the process of OMR, Craw-
ford, Page, Weigl and David Lewis presented a case study 
in early music. The objective of their Semantic Linking of 
BBC Radio (SLoBR) project is to create a resource of data 
in early music which is accessible, searchable, reusable 
and linked with some other extant early music databases 
(Early Music Online and Electronic Corpus of Lute Mu-
sic, both of which have been the subject of OMR research) 
as well as other external resources and databases includ-
ing DBpedia, MusicBrainz, and BBC broadcast data.

A lecture by Julia Craig-McFeely (University of Oxford), 
entitled ‘Blind Alleys, Science Fiction, Redundancy and 
Modernization: How Musicology Is and Isn’t Evolv-
ing in Response to the Digital World’, addressed some 
important issues about the challenges that the world of 
digital musicology, continuously growing and develop-
ing, raises for musicologists. She presented a cautionary 
point of view regarding the world of digital musicol-
ogy. She commented on its possibilities and applications: 
for instance, the large resources available online (musi-
cal sources, archival material and bibliography allow-
ing for interdisciplinary research) or digital restora-
tion techniques applied to early music manuscripts and 
prints (being carried out by projects such as DIAMM 
and Tudor Partbooks). But she also pointed out the neg-
ative side of the digital world: for example a lifetime’s 
work being made redundant by a digitization project. 

Both lectures and hands-on sessions covered a large 
range of topics in digital musicology. However, I would 
have liked to have heard some thoughts and been given 
some practical information about the process of produc-
ing critical digital editions of musical works, manuscripts 
or corpora, since producing critical editions is, tradition-
ally, one of the main activities of musicology, and the 
digital environment can off er more possibilities than the 
traditional hard-copy format. I hope something like this 
may be included in future iterations of the workshop.

Thanks to good organization, practical sessions were easy 

to follow: each laptop had the appropriate software in-
stalled and preconfi gured and we were guided step by 
step in all tasks. This workshop opened to me a new and 
wide perspective on the potential of using computational 
methods for musicological research. But, above all, I have 
realized that the world of digital humanities is a collabo-
rative one. Humanities research should no longer be a 
lonely activity; we must fi nd ways of working with peo-
ple with a technical background, because scholars work-
ing alone in the non-digital world cannot, in most cases, 
achieve as much as those working in the digital sphere.

During the entire week and in the fi nal round table, del-
egates were encouraged to make comments and ask ques-
tions about the projects and technologies being presented 
and also about their own research. In sum, it was an ex-
cellent chance to expand our digital knowledge applied to 
music research and to stimulate our ‘digital imagination’.

Andrea Puentes-Blanco is a Ph.D. candidate at the Univer-
sity of Barcelona and the Spanish National Research Council 
(CSIC) working on sixteenth- and seventeenth-century manu-
scripts of hispanic polyphony and interested in applying digital 
technologies to her research.

The Royal Musical Association’s 51st Annual 
Conference
The 51st annual conference of the RMA was held at the 
University of Birmingham between 9 and 11 September. 
More than 100 delegates, including about 80 speakers, 
from across the UK, Europe, North America, Asia and 
Australia, travelled to the Bramall Music Building at the 
heart of the university’s campus to present their research, 
att end conference papers, listen to concerts and lecture-
recitals, hear and discuss new compositions and perhaps 
partake in a soundwalk.

After a short welcome by Andrew Kirkman (Birming-
ham), the conference opened with a panel on ‘The Re-
ception of “Silver Age” Operett a in the UK, Germany, 
Italy and Poland’, chaired by Derek Scott  (University of 
Leeds). In the last paper of the session, Anastasia Belina-
Johnson (Royal College of Music, London) explained that 
although Warsaw does not usually fi gure in accounts of 
the reception of operett a in Europe, there were some 64 
theatres in Warsaw between 1860 and 1939, all of which 
included operett a in their repertoire, and some of which 
produced productions thought to rival those in Vienna 
and Hamburg. At the same time as the session on oper-
ett a, there was a panel on Russian music which includ-
ed a paper by James Taylor (University of Bristol), who 
examined how Soviet musicologists wrote ‘biopsycho-
logical appraisals’ to account for the ‘healthy’ or ‘harm-
ful’ infl uences of Western composers’ compositions.

Following lunch there was a session on post-war Brit-
ish musical modernism, during which Philip Ruppre-
cht (Duke University, Durham, NC) discussed excerpts 
from 1960s compositions by Malcolm Arnold, Malcolm 




